
Obituary of Sir George Reid, e -Pre ident of the Royal 
Scottish Academy extracted from the Annual Report of the 
Royal cotti h Academy, 1913. 

The death of Sir George Reid, carlv in the year, brought lo a close e can:cr of exceptional 
brilliancy and versatility; for not only did Sir George, like some of his pred= in office, 
continue and ustain the tradition ofRaebum in Scottish portraiture; he was also a painter who had 
won distinction in almost every department of the craft. 

A native of Aberdeen, where he was born on 31 t October 1841, George Reid early showed his art 
kenings, and his ability with his pencil led to his being apprmliccd •l the age of thirteen with a 
firm oflith.ographcrs practising in his native city. The severe training, he Ihm: underwent 
tied, no doubt, much to do with the precision of drawing he soon ettairacd, and the skill or handling 
which characterizes his earlier work in oil end water colour. Indeed, when young Reid entered as 
11 student Ill the Trustees' Academy in the spring of 1862, he was already a craftsman of sonic 
accomplishment; and, with the contribution of II small landscape, -A Border Tower," the same 
year sa, lhc commcncc:mtnt of his long, associllli011 with the Academy's exhibitions. During the 
years immediat.ely following his ~ibited works - mostly north country Ian~. with now end 
then an interior or figure subject - showed a r pid development on kindred lines. • Spynie Palace 
and Loch" (1866), now in the municipal collection, AbcrdCCJ1, was the most notable of these. A 
few months spent in the studio of Alexendcr Mollinger et Utrecht I tcr in thlll year, brought an 
eventful change in the young, pllinlet's manner, which for some lime thereafter was chlll'acterized, 
not so much by the old precision of touch, es by the broader lighting end lower tonality of his 
Dutch master; a change which, et the time, was not very favourably regarded by his brother artists. 
Ultimately, the closer influmce of colourists hke Paul Chalmers and Orchardson, led gradually to 
the more luminous schemes of his later work; but the early Continental appremticeship, reinforced 
as it was later by short periods of srudy under Yvon and Israels, left. its impTCSS to the end. 

When Reid returned from Mollingcr's studio, another chBJ1ge which conditioned his future career 
was at hand. From almost his earliest practice he had from time to time painted portraits; but he 
had been chary of submitting these for public cx.hibition. In 1868, however, his port111it of George 
Macdonald, the well known novelist, attracted universal admiration, and from that time till lhe 
close of his working life George Reid was most widely known as a portrait painter, and his sitte11 
included most of the eminent Scotsmen of that generation and the next, with, towards tbc close, 
not a few from south of the Border. Those of Dr. Thomas Keith (1871), the Lord Justice General 
Inglis (1881), the Rev. Professor Mitchell (1896), the Marquis ofTweeddale (1899), end the Earl 
of Halsbury ( 1910), may be mentioned as typical of his various periods. abinel portraits of his 
more intimate friends a.nd of distinguished personalities were II feature of his practice, and of these 
not a fe have aJre dy found their way into the ScoUi h National Portrait Gallery. or Sir 
George's portraits of ladies, which were comparatively few, those of the Marchioness of Huntly, 
of Mrs. Argyll Robertson, and or Mrs. Best, the mother of Lady Reid, were amongst the most 
ucccssful. 

Towards the later ' eventics Sir George's talent manifested itsclr in yet another dinx:11on. and in 
the Exhibition of 1879 he urprised and cha.rmcd the Sconish art public with the first of lllat 
delightful series of• Roses " \1-'ltich, varied in llfltt years with " Margueriles." • Rhododendrons," 
and • Gladioli," placed him in the first rank of flower painters. From an even earlier delc, few 
years had passed without its tale of works in black end wbjte, for which his early training had 
given him II special !!ptltude. In lll" way he contributed illu lrations to some well-known 
volumes, and executed for the Royal Association sets of drawings dealing wilh the ri crs Tweed 
and Clyde 

Such variety of accomplishment had for me years given George Reid e leading place amongst 
his brethn:n of the Academy, and when, in 1891, the President's Chair became va t by the death 
of Sir William Fettes DouglM, he was offered and accepted the position. Shortly afterwards the 
honourofk.nighthood wllS conferred on him by Her lete majesty Queen Victoria. Within a month 
or two of his taking office a Supplementary Charter was granted lo the Academy, lllld the 11c111,ly 
elected President had to guide its affairs through a period of no little difficulty. Notehly, he 
exerted himself in restoring architecture to its rightful pleoo in the membership. and in remedying 
some defects and emissions in the recently conferred charter. For eleven years Sir George Reid 
presided with great dignity over the affairs and assemblies of the AC11dcmy. In 1902 he resigned 
office, and thenceforth, owing to an incccasing number of commi sions in lhe south, he resided for 
part of the year in London. 

In all movements which had ror their object lhc ad anccment or Sco111sh art, Sir George was 
deeply tntcrcslcd. As a member of the I Ion. Board of Manufactures, he SUJl'Crintcnded the 
reorganisation of lhe Scottish National Gallery in 1894-S, and he was the means of inlroducing 
examples of Scottish art to various public collcclions in the Colonies. He was a generous 
contributor to the funds of the Scottish Artists' Benevolent Association, and of the Scottish Arts 
Club, when these were founded in 1889 e.nd 1894, and he was ever ready to hold out a helping 
hand lo artists struggling with the difficulties of their profession. Whilst avoiding publicity beyond 
that entailed by the duties ofltis office, Sir George was known amongst hi more intimate friends 
as e man of wide and varied culture. In more than one din:cti n he contributed to cuncnt 
literature; end it was in recognition of such qualifications, as well as of the position he held in the 
lield of art that the Universities of Aberdeen, SL Andrews and Edinburgh, conferred on him their 
degrees ofLL.D. 

Sir George was elected Associate ofU1e Academy in 1870, and Academicion in 1877. He was an 
Hon. Member of the Royal Hibernian Academy and of several other art societies, both north and 
solllh of the Tweed. 

Feeling the strain of e loag and continuou ctivity, he culcd. a few years •G • et Hillylands, 
Somerset, whe~ he died on 9th February 1913. 



Following on from you visit to the Royal Scottish Academy Stores I am pleased to 
provide you with some more information on Sir George Reid and his !)ainting Dornoch. 
He was born in Aberdeen in 1841 and trained in Edinburgh and later in the Netherlands 
under a Dutch master. This Dutch influence was to leave a lasting impression on his 
work. In addition to his landscape work he was also particularly known for his portraiture 
of notable Scottish figures. 

When he became a Royal Scottish Academician in 1877 he submitted Dornoch as his 
Diploma Work which was then exhibited at the Royal Scottish Academy Annual 
Exhibition in 1878. As I mentioned during your visit, in 1887 Reid produced a pen. ink 
and wash drawing of Domuch to accompany Scottish Painten- written by Walter 
Armstrong and serialised in The Portfolio. Dornoch is reproduced as a plate on page 187 
and is discussed on page 228 "It is a landscape entirely in the modern/ Dutch taste; grey 
in colour, elaborate in gradation and solemn in sentiment.." This article was then 
reprodJced in Walter Armstrong's book Scottish Painters A Critical Study in 1888. 
Dornoch is given a rather nice description in the I 90 I Catalogue of the National Gallery 
of Scotland "The light falls gently on a sandy hollow in the front of the picture/ where, 
towards the right, two boys tend a flock of sheep. The bents/ beyond, brightened here and 
there by the yellow glow of whins, are in shadow and half tone, above which the town, 
with its steepled / c~urch on the left, stands dark against a delicate sky of grey and / white 
suffused with gentle sunlight, which also sparkles on the/ strip of sea seen to the right. 
The foreground is broken by a/ scanty growth of grass and whims". I hope that this 
information plus Sir George Reid's obituary from our archives is of use. Would it be 
possible to let me know the exact details of the golfing publication that Dornoch is 
reproduced in such as the publisher and page numbers as then I can enter this information 
on the database. 

Yours sincerely 

Nicola Ireland 

Correspondence: Royal Scottish Academy, Dean Gallery, 73 Belford Road, Edinburgh 
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The Visitor.;; to the Ac:ulcmy School of Painting endorse the foregoing 
fleport, which has been drawn np with their apprrH'al. 

They cle:;irc, howen?r, lo arl,l the following-that they wish t" express 
their great ,atisfaction with the new regubtion reganlin:; the Carnegie 
Travelling Schol:tr,hip, Yiz. :-that ;;tudents arc now obliged to submit 
original work other than that pr1Jtlucccl at the Academy School. They 
fllrthcr wi:;h t,, express their approral of the imlustry of the student,, 
and of the ellicicncy and progres;; of their work. 

E. A. ,vALTOX. 
ROBERT )!'GREGOR. 
W:\L WALL:::. 
EDWIX ALEXA~DER. 

The Conncil, a fter in.,pecting the work done by the 

Stttdents dnring the pa.-;t session, have :i.wanlecl the Prize:; 

:i.s follows :-

The Carnl':;ie Tr:wcllin:; Schnlar,hip-

Two Schnl:tr.;hip, ha\·c / lst., 
h,•eu aw:mletl . . f ~11,I. 

Cnmmendcd, 
The Chalmers Bursary,. 

Com111e111lc,!1 

The Stuart Prize, . 
L'"111111cnclcd1 

The Chalm~r,·-J en·isc l)riz~, . 
The Maclaine-,Yattcrs )[e,lnl, 
The Keith Prize, 

i\[r. ,\. 11. Sn:m:or.1:. 
i\[r .. f. i\Lt;Hlt.\\" 'i'IIO)!SOX. 

i\lr. Ki,:xxF.Tll J.,'. BAl,ltAIX. 

)fr. A. F. Nrcou. 
Mr. K•::o:t:TII F. J}.u,)r.11:-. 
anti }Ir. J ou:- }kx:-oc11. 
)fr. J. i\[t;lltU \" T110l!SO:-. 

i\[r. A. R. Sn:1tnot:K. 
l\fr. A. F. N'tc.}r,: .. 
i\fr .. Jou:- G. IIrnn. 
i\fr. J o11:-- i\Iux:-oc11. 

Yonr Council 

ex-President and 

regret Lo record the deaths of an 

H onorary Retired Academician-Sir 

George ReiLl; and of an Academician on the active list­
i\Ir. Jn.mes Campbell Noble. 

The death of S ir George l~eid, e:i.rly in the ye:i.r, brought 

to :i. close :i. career of exceptional brilliancy and versatility ; 

for not only did Sir George, like some of his prerlecessors in 
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ollice, continue a11d suslai11 the Lradition of I:aelmrn i11 

Scottish portraiture; lie was also a painter ,rho had wo11 

clisti11ction iu almost every ciepartme11t of Lhe craft. 
A nati1·c of Aberdeen, where lie ,ms born 011 31st October 

l S-11, George 1:eid early sholl'cd his art leanings, and his 

ahilily with his pencil led t.o his being apprcntice:d aL the 

age of thirteen wit.Ii a firm of liL!tographcrs practising i11 

his nati Ye ci ly. The seYerc lraiai 11g he there unclenreuL 

had, 110 tloubL, nrnc;h lo tlo ,rill1 the precisio11 of drall'i11g lie 

soon altai11ed, nud the skill of handling which clia.ractcrizes 

his earlier work in oil and water colour. Indeed, when 

youug neid entered as a sLudeuL at the Trustees' Academy 

in tl1e spring of 18G:!, he was already a craftsman of some 

accomplisl1ment; and, "·ith the co11tribuLion of a small 

landscape, "A Do1tler To1rcr," tl1e same year saw the 

commencement of his 1011g aswcinlion will1 lhe .Aeatlcrny·s 

exhibitions. Dming the years in11ncdialcly fullo1riug his 

cxhibi Led ,rorks-111osily north cou n I ry landscapes, wi Lli 

now and then au interior or figure suhject-slto1rcd a rnpicl 

deYelopmcnt on kintlrcu liues. "Spynie l'alace and Loch" 

(1SGG), uow in the rnnnicipal collection, AbC'rclcen, was l11c 

rnost notable of these. A few mo11l11s spent in the studio 

of Alexander l\Iollingc:r at Utrecht later in that year, 

brought aa erentful cl1:rnge in the you11g painter's rnanner, 

which for ~ome time thereafter was chnract.erized, not so 

rnuch \,y the old precision of lonc:h, as by lhc brna.der 

ligl1ting a11tl loll'er tonnlity or liis JJutch mnster; n change 

ll'hich. at !lie time, was nol \' Cl')' fal'ourably regarded hy his 

brother arLi~ls. Ulti1nalely, the c.:loser inllue11ce of colou rists 

like Paul C:ha.lmcrs a11d Orchanlson, led grnclually lo the 

morel uminons schc111es of liis later "·ork; lrnt the early Co11-

li11onLal apprenticeship, n .:iuforccd as it was later hy short 
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periods of study under Yvon and Israels, left its impreEs to 

the end. 

When R eid returned from l\Iollinger's stuclio, another 

change which conditioned his future career was at hand. 

From almost his earliest practice he had from time to time 

painted portraits; but he had beeu chary of submitting 

these for public exhibition. In 1868, however, his portrait 

of George l\faedonalJ, the well known 11ovelist, attracted 

universal admiration, and from that time till the close of 

his working life George Reid was most wiLlely known as a 

portrait painter, and his sitters included most of the 
eminent Scotsmen of that generation and the next, with, 

towan.ls the close, not a few from south of the Border. 
Those of Dr. Thoma;; Keith (lSi I), the Loni Justice 
General Inglis (188 l ), the Rev. l'rol'essor i\1 itchell ( l 8%), 
the i\farquis of Tll'ecddalc (1800), n1111 the Earl of Jfablrn ry 
( l () 10), may be mcutionecl as typical of his various periods. 

Cabinet portraits of h is more intimate friends and of dis­

LinguisheLl personalities were a feature of his pracLice, aml 

ot' these not a few ha\'e nlrcatly found their way into the 

::icotlish National l'orlrait Gallery. Of Sir George's por­

traits of lauies, which were comparaLively few, those of the 
-:\farchioness of H untly, of Mrs. Argyll Robertson, and of 

~\(rs. Best, the mother of Lady Reid, were amongst the most 

successful. 
Towards the later •~eveuties Sir George's tnlent mani­

fested itself in yet another direction, and in the Exhibition 

of 18 ,0 he surprised nnd charmed Ll,e Scottish art pu b1ie 

with Lhe first of that delightful series of "Roses" which, 

varied in after years with "_;\farguerites,"" Rhododendrons," 
and "Glac.lioli," placed him in the first rnnk of flower 

painters. l<'rom an eve11 earlier date, few ycn.rs had passed 
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1rithont ils talc of 1rorks in 1,hck nml wl1ilc, for whic:h his 
early 1-rniuing l1ad giYen l1i111 n special aplilude. Jn tltis 
way he contributed illnst1ntio11s to some \l·eJl -known 
Yolu111e;;, and execule<l for lhe Hoyal Association sets of 
dmwings dealing \\·it.It the 1-iYers 1\rccd aml Clyde. 

Such Yariely of accomplishment had for some years 
gi,·en George l!ei<l n lending pince a111 011gst his Lrethrc11 
of the Acaclem~·, rrnd wl1 e11, in J i<!J l , the Prcsidcut's Chair 
Lccalllc rnc:111i by the death of Sir \\'illiam Fettes Doughs, 
he was offered an,l accepted the position. Sliort.ly al'ter­
wanls the l1 ono11r of lrnig!ttlioocl was con fcne<l on him hy 
H er lnle :\fajesty Queen Yictoria. Within n month or t,ro 
of h is taking oflice a Snpplemc1Ji:1ry Cl1arter \\·as gra1Jted 
to the Acn'.lemy, nnJ the newly clecteJ l'resi llc:;1t had to 
gnidc i ts alfair;:; through a period of 110 liLLle cli!Ticulty. 
NoiaLly, he exerted himself in restr,ring ard1itecinrc to its 
righlfnl place in the rnemLership, and in remedying so111e 
<lcfect s an cl omissions i11 tl1 e roce11tly cu11ferred charter. 
For eleve n years ~ir George ]tr.iJ prc8idcd wi th great 
dign iLy over il1e affairs aml nsse111l;lies of the Academy. 
In l DO:.l he 1c3ig11cd office, n11cl t.hcnccfor1 l1, owi11g to an 
i11crensi11g 11u1nlwr or co111rnissio11s in tl 1e fio11 tli, lie rcsiLll'tl 
for part of tlie year ill London. 

111 nJI moven1e11t!:i wl1ieh lrn.Ll for tl1eir ohject tLc ndrnnce­
mcnt of Scottish art, Si r George wns deeply interestt:d. 
As a member of the H on. Boanl of ?1Ia11ufactnres, he 
superi 11t.e 11LleLl the reorganisalion or the Scottish Xational 
Gallery in l S!J-1-5, a1Hl lie ,ras Lhc 111eans of i11 troduci11g 
examples of Scolli-;J1 art to various public collcctio11s i11 
t!1e Col011ie~. He was n grnerous conlrilmtor lo tl1c full(ls 
of the ScotLisl1 Artists' J:e11crnl c11L Associat ion, a11cl of tl1e 
~cottisli ArLs l'lnli. whrn tlic-se wne fou nd ed i11 1::-t<\J a11d 
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18\H, and he w.ts ever ready to hold out a helping hand to 

artists strnggling with the dilllculties of their profession. 

Whilst avoiding publicity beyonJ that entailed by the 

du ties of his oflice, Sir George was known among.,t his more 

intimate friends as a man of wide and varied culture. In 
more than one direction h o contributecl to current litera­

ture; and it was in recognition of such qualifications, as 

well as of the position he held in the fielJ of art that the 

Universities of Aberdeen, St. Andrews and Edinburgh, 

conferred on him their degrees of LLD. 
Sir George was elecLed Associate of the Academy in 

1870, ancl Academician iu 1877. H e was an Hon. Member 

of the R oyal Hibernian Academy and of several other art 
societies, both north and south of the Tweell. 

Feeling the strain of a long and continuous activity, he 

settleJ, a few years ago, at llillylautls, Somerset, where he 

died on 9th February 1913. 

The death of James Campbell Noble, on 25th September, 

removed from the Academy's active l ist the name of one 

of its most widely known members. 
Born in Edinburgh on the 2:lnd of July lSH, Mr. 

Xoble's earliest association with art, like that or Sit· 

George Reid, was in the department of lithography. 

As a Lid of fifteen he entere1l the employment of )fr. J. 0. 

erown, a well-known exponent of that branch or engraving, 

where he was e:ngaged mainly on architectural subjects; 

and when after four years, his master retired from business, 

young Noble continued his vocation on such work as came 
to hand, illustrating in this way several volumes on 
anatomical and surgical subjects. During those years he 
attenued the Trustees' School of Design ant!, later, the 




